ALONG   THE  ROAD

passion for words and the arrangement of words.
It is obvious that no man can adequately express
himself, unless he takes an interest in the terms'
which he proposes to use as his medium of expres-
sion. Not all painters are interested in the same
sort of forms. Some, for example, have a passion
for masses and the surfaces of solids. Others
delight in lines. Some compose in three dimen-
sions. Others like to make silhouettes on the
fiat Some like to make the surface of the paint
smooth andj as it were, translucent, so that the
objects represented in the picture can be seen dis-
tinct and separate, as through a sheet of glass.
Others (as for example Rembrandt) love to make
a rich thick surface which shall absorb and draw
together into one whole all the objects repre-
sentedj and that in spite of the depth of the com-
position and the distance of the objects from the
plane of the picture. All these purely aesthetic %
considerations are, as I-have said, important. All
artists are interested in them j but almost none
are interested in them to the exclusion of every-
thing else. It is very seldom indeed that we find
a painter who can be inspired merely by his
interest in form and texture to paint a picture.
Good painters of * abstract' subjects or even of
still lives are rare. Apples and solid geometry do
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